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Abstract

There is no doubt that the more critical periods in the human
being history is the period comes with speed advance life, change of
thinking style, overcome the old traditional thoughts because of the
new thoughts have power to destroy and construction. There no
doubt that era in which we are living with all details, circumstances
and contradictions. It considers the era after modernity and it arouse
the attention of many educated men in the world; this attention
comes from the desire to come with what is renew on the theoretical
level in the all aspects of world in order to realize it. The issue of
after modernity represents main evidence to understand our world
and life at the present time. It is issue has multi levels and effectives;
it connects with social and economic structure as far as it connects
with literature and art works as well as with different of thinking and
culture faces.

The current research searches for the fact of fragmentation
theme in the art and this theme is one of the most important features
art after modernity, it begins with appearance of basic concepts of
modernity, rationality, subjective and nihilism which is beginning to
make changes between the world of human and world, this leads to
break up and division in the human cultural unit, Allah and nature,
then following by splitting and starting of cognitive fragmentation
which is increasing the break up of modern human, it makes to
appear new formalism features in the culture most of them is

fragmentation which philosophy of modernity has concerned with it.



This philosophy believe in fragmentation, variety, scatter, break up
and absence the center.

The current research (the fragmentation and its applications in
the contemporary Iragi drawing) tries to find the borderlines between
the fragmentation theme and the contemporary Iraqgi drawing within
research's limits (1980 — 2005). The research has consisted of four
chapters: the first chapter deals with methodological framework
limits with research's problem, importance and need to; besides to
research's limits and current research's aim (identification of
fragmentation function mechanism in the contemporary Iraqi
drawing), the first chapter ends with limit the most important stated
terms in the research.

The second chapter includes three researches has represented
the theoretical framework and its significances ending with previous
studies, the first research discusses the philosophy reference of
fragmentation theme in the modernity's thinking and after
modernity. The second chapter deals with fragmentation in the art's
drawing between modernity and after modernity starting with
impressionism,  cubism,  surrealism,  futurism,  dadaism,
abstractionism and after modernity's schools: expressionism,
abstractionism, popular art, optical art, dynamic art, conception art,
and graphic art. The third chapter includes: fragmentation's
applications in the contemporary lragqi drawing from its first
beginning to the our present time by it has shown the most important
Iragi plastic arts their works have fragmentation features by found
the applications and borderline of current research theme, this

research ends with theoretical framework significance and previous



studies. The researcher did not find a similar study or institution to
his study and as same as his specialist / contemporary lragi drawing.

While the third chapter contains on research's procedures by
research's society, its sample and analysis the research's sample has
(12) paintings depending on theoretical framework significance and
research's tool which based on significances as a methodological
base in the analysis; after the specialized experts have shown the
tool, and after it has get on appearing validity it has become prepared
to analysis according to its mechanisms.

The fourth chapter includes many of results and conclusions
besides to many of recommendations and proposals. The researcher
has got on some results after analysis the samples; some of them:

- decentralization in pictorial surface building & the hiding
of the static center , as the lragi contemporary drawer
leaves the classic shape which supposes the existing of a
center , and has a new shape according to a new building
notions whom have many points of central focuses , this
record a clear defragmenter in the drawing building in the
research samples .

- The contemporary lIragi drawer used the colors spread in
defragmenting the pictorial view and referring it to
chromaticity blows spreading in the portrait parts .

- The 80™ decade had represented by the opening of in the
formalism system , and the artist tried to combine the
figures and change them to random parts on this surface by
many methods .

- Activating the role of the marginal s compared with the
defragmenting characteristics which adopted by the 80"
decade Iragi drawer .
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