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Abstract

The current research entitled (Expressionism and Its

Effects on the Contemporary Iragi Drawing) deals with
expressionism as an artistic trend in the modern drawing for the
period pre and post World War 1 and 2. It follows its paths in
European countries (Germany, France, Russia, Flander,
Scandinavia, US and Mexico) through search and investigation
on the origins, resources and properties of the expressionistic
drawing among its great pioneers and their artistic gatherings
and its influence extent on the contemporary Iraqi drawing in
the successive generations starting from the pioneers’ generation
then the sixties and seventies generation (professors’ generation)
till the youth generation in the eighties and the end of nineties,
l.e., the extent of half century of the formation movement
history in Irag through analyzing their works and oily portraits
that were under the custody of the Formation Arts Office in
Baghdad, the private possessions at the private gallery halls,
resources, photos, cards, personal gallery guides and magazines.

For this purpose, the researcher has intended to divide the
research generally into five basic chapters:-

Chapter one: the methodological Frame which depends on
the descriptive method (the analytic) and starts with the problem
of the research on the expression concept in the formation arts,
its movable ambiguities in the shape, subject and content
according to the changes of the ideological, intellectual,

philosophical and psychological structures and the natural



environmental and social variable throughout various times and
places starting from the cave age, the historical ages of
Mesopotamia, the Nile valley, the Greek, the Romans and the
Middle ages until the modern age of the expressionism
appearance as a youth attitude in Europe in the last quarter of
the nineteenth century and post the first quarter of the twentieth
century. The Iraqi art (drawing) is affected by its artistic data as
a result of the direct contact and the study outside Iraq in the
origin countries, the cultural exchange in spreading the
resources and the artistic photos or the scholars’ (professors)
influence on their students at the art institutions through the
artistic view and the intellectual and optical data of shape, color,

calligraphy, technology and topic... etc. to reach the research

two goals:

The study of the expressionistic movement in the modern
drawing.

The detection of the expressionism impact on the

contemporary lraqi drawing.

By detecting the periodical styles of some Iraqi drawers in
this trend, investigating the impact and influence within the
limits of our study of expressionism historically from the
beginning of the first quarter of the nineteenth century and post
World War 2 till the end of the twentieth century and its effects
on contemporary Iragi drawing of the oily works since 1950 till

200AD. Afterwards, we deal with the main terms related to the



research and the sub definitions in the multiplications of the
theoretical frame.

Chapter two (The Theoretical Frame and the Previous
Studies) consists of three main sections. The first section
concentrates on the expression of the aesthetic philosophical
ideology starting from the Greek age and pre and post Socratic
philosophers in following the opinions of a masters’ (of art)
group of lonian (Nature and Self Philosophy), Pythagorsian and
sophistic schools then the ideal philosophy of Socrates, Plato
and Avristotle ending with the third phase of the Alexandria
school and the appearance of Appleton. We have followed the
philosophers’ opinions at the Middle ages in Europe and Islam
philosophers till Descartes’ and others’ philosophy at the
modern age.

The second section contains the philosophic approaches of
Kant’s expressionism and his students Schelling, Hegle and
Schopenhouer, surmise philosophers Bergson and Croce,
symbol and expression philosophers Cassirer, Langer and Reed,
phenomenon philosopher Husserl, anthology trend Heidegger,
existentialism trend Sartre and pragmatic philosophy Dewey and
others at the modern and contemporary ages.

Whereas section three talks about expression
psychologically. It studies the sub-consciousness and physical,
psychological and social motives then mentions expressions
mechanisms in the mental, emotional, motional, physical and

psychological processes such as sense, sensual perception,



feeling, thinking, imagination, fancy, remembering and surmise
till reaching agitation theory, the fundamental source of
expression and psychology scientists’ viewpoints in creativity
and artistic expression until reaching aesthetic experiment and
purification.

Chapter three consists of three main sections. The first
section investigates the expressionistic characteristics and their
approaches in the formation arts starting from the cave age and
the middle ages in Mesopotamia and the Nile valley and
searches their characteristics in the Byzantine, Gothic
renaissance age art until the appearance of romance which has
paved the way to and announced the self-expression, and
followed the approaches in realistic drawing and post the
impressionism. Its great pioneers are Van Gogh, Munch Holder
and Ensor who have an influence on expressionism as a formal
trend in Germany especially.

The second section is about the expressionistic movement,
its outstanding men, groups, sources and paths in European
countries and others. The third section is dedicated to the
abstract expressionism which has flourished in US and some
Europe artists. The fourth section covers the expressionistic
styles in the contemporary Iragi drawing and the historical
follow up of the drawers’ works starting from the pioneers’
generation and the following generations until the end of the
twentieth century to detect the expressionistic characteristics in

their styles.



Also the research in its fourth chapter deals with the
research procedures, limits the research society, analyzes and
depends on the purposely chosen specimens on the basis of the
supervisor’s and the researcher’s experience of 15 specimens of
different artistic generations.

Chapter five includes what is inferred from the theoretical
frame and specimen analysis of results, conclusions, suggestions
and recommendations.

The most important results and conclusions are as the
following:-

The expressionism influence on the contemporary lraqi
drawing through reshuffling and abbreviating the form and
self-sufficient with no details. Deformation and exaggeration
of the percentages and dimensions or innovation of forms of
Imagination suggestions.

The emphasis on the color element in the glittering,
intensity and openness of the unrealistic colors and its usage
In the contrasts to ascend the agitation and expression of the
feelings and emotions by self-abortions of the artistic work.

Being influenced by the expressionism and the abstract
expressionism techniques in the coarseness to the touch by
using the color intensity, the technique of the long quick
energetic brush strikes that accompany the artist’s agitation
and surmise or experience raw materials and industrial

chemical and architectural materials in mixtures, blends and



solubles as in the abstract expressionism and leave using the
traditional drawing tools.

Using acute, broken, deep, profound or ruptured wavy
daring lines and canceling the linear, color and airy
prospective.

The conversion of the Iraqi artist from his imitation view
of reality and cross it by depending on surmise, agitation and
imagination with direct spontaneous style.

The openness on the philosophical, aesthetic and
psychological thought of the various intellectual schools and
trends. Consolidate its cultural and scientific capital by
Issuing data, speculations and scientific studies because of the
approximation of expressionism to philosophy, literature and
theatre... etc.

Deepen the expressionistic form in Irag by giving it Iraqi
characteristics through borrowing optical terms from ancient
Sumerian, Babylonian and Islamic civilizations and the
public heritage from its forms and colors.

The interrelation and mixture of Iraqi expressionistic
drawing styles with other artistic mazhabs and schools such
as realism, abstractism and cubism.

The approximation of the effects of the social and political
pressing factors, the most important are the war variable, the
domain of materialistic crawling and the negative effects on

the society structures.
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