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ABSTRACT

The subject of the research can be expressed by the

following question:-
What is the stylistic characheristics of Allagraa’ forms.Also
the research considet the calligraphies (Thullh, Diwani ,
Kufi , rectongular) ulitized in such forms , in Egypt , Jorden
, Iraq and Turkey.

The theotrieal frame work consisted of the following

subject: a historical brief about the origin of Altagraa' and
its uses , and the calligraphi utilization.
The research also showed the consistance of Altagraa', the
characteristis of letters and the expressional and aesthetic
symbols ariterion in order to callgraphy distributton
systems and the style of tagraa' writing.

The researcher followed the descriptive analatical
procedure to reach the results that achieve his aims and
solve the problm under consediration so he chose a sample
in an intended way. (16 samples out of 70 formation) for that
he designed a method of examing the samples which has
been showed to experts to verify its valedity in achieving
goals.

So the research reached results such as:

1- A style depends on cross and complishing between
letters and words.

2- A style depends on ornaments the closed space inside
and outside the shape.

3- Altagraa' consists of two basic parts in its artistic
shape that is the content and changeable.

4- The tagraa' shape has a special category or
specification theory mixing the calligraphy with
drawing that mixture results unique abstract
formation.

5- The various utilization of tagraa’ in many fields rather
than the signitures of sultans caused its wide spread
through utilization of tagraa' as a symbol or a slogan



belongs to the authority printed on coins and flags and
in writing of Qura'an.

1- The researcher recommended to take use of the
research by depending on in teaching courses for all
stage of calligraphy department and design
departement regarding as a catagory og variation in
the formations of Arabic calligraphy.

2- Make use of research results and its subjects as basses.

The researcher suggested to design new forms by using
a variety of flexible calligraphy to form Altagraa' and
make use of its quallifications.
Specially its ability to form artistic components.
As Alta Lique, Jelly Diwani , Kofi.
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