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Abstract
Varied styles and trends in contemporary Iraqgi art, especially in the era in which

Iragi pioneers artist activiated - the second generation, who immigrated to most

European countries where the revolution started on The trends of resemldance

Imitation manner conforming with the managed items through the window of the

optical einronment. For the purposes of linked with the attemps of the advancement of

the movement under the pretext of Fine contemporary intellectual and cultural cross-
fertilization between East and West.

Different reasons obligcet the Iraqi artists to immigrant - a generation after the
pioneers * as attempts to political ideologies in contemporary Iraq is keen to use the
art and the artist to serve political purposes , which led to the search for climates
outside of Irag, allows the lIraqi immigrant artist freedom in artistic creativity,
especially in visual field .

Numerous environmental references affecting the outputs of aesthetic Iraqi
contemporary creative drawing ;since it included the formal applicant of the real
environment, and simulating him in a manner of conforming times, and growing in
the act of perception formal down to abstraction, it also included the intuitive
applicant to simulating ideas and passions and emotions ... which are often active in
the environment .

The study Included ( four chapters), the first chapter ( methodological
framework ), which represents the ( research problem ), which raised a number of
questions as follow:

1. Is it correct to call the man who is acclimatized,and Interactive possitivly with the
the new environmental climate (colony) recipe expatriate man ?

2. Do you achieved in the environment variable , outputs in creative drawing ?

3. Does the diversity in the environment affected on the plastic style?

4. Is the variable in the environment Impact on of the identity of the Iraqi
contemporary painting ?

5. Does The Iraqgi painter (immigrant)acclimate with the environment (immigrant),
and come to terms with it in away which kept him out of local artistic identity and
belonging to the original environment ? Is the outcomes Impact on the technical
achievements ?

6. Does the Iragi painter (immigrant) carry the characteristics and attributes of the
original and the identity of his environment with him to the colony? Is it left its
impact on the creative process ?

7. Do the body transfer from the original environment (lraq) to the environment
colony (Europe - America)activiared the idea of cultural exchange , and
intellectual , and technical ; creativity in the field of plastic ?

The first chapter includes olso the importance of research and obiectivec of
research seeking to :

1. Detect representations reference in environmental colony on Iraqi artists .

2. Detection mechanisms shift stylistic variation in the process of environmental

reference.

This chapter includes also the limits of the research according to the aspectds and
speci fication of Iraqi artists in the immlgranet (Europe — America)and time limits
between(2012-1971).In addition the definirion of the terms.

The second chapter (theoretical framework), which included five sections
follows :

1. Introduction to the Theory of Reference

2. References institution for visual field



3. The third topic: the environmental variable in the drawing of Irag.

4. Contemporary Iragi drawing rooting and rooting experience .

5. Artists of the colony- a study in styles and references . Has included all of those
sections on a number of approaches.

Chapter three includes the procedurs of the research which includes the analysis
(22) model for the research sample , completed (11), a painter Iragi immigrants , the
purpose of the questionnaire growing shift characteristics and attributes painter
contemporary Iragi between his artistic experience in Iraq (before the diaspora) and
experience (after the Diaspora) researcher has found the need to discuss one model
represents the experience of the painter (in Iraq), and the model represents one
experience with a painter (in the Diaspora) .

Colony of Chapter four includes: results, conclusions and proposals, suggestion
and reco in wordations, and the list of references and the abstract in English.
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