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Abstract

Symbol is considered a mean of expression for communication
among humanity and it is the first one which man used it from
ancient ages till recent time where the symbol took for its behalf
creating an atmosphere of communication and intellectual exchange
among society members which led to create a non- infinite number of
these symbols of different meanings and references which were the
result of the man need for more communication, this lead the symbol
to become unrepeatable part in human life in general and in arts
particularly for its high ability of the expression for the total sense of
the artist from thoughts, feelings and sensation which can not be
expressed to the receptor but by the symbol which the later
understand.

So for the studying of the symbols in the plastic arts
"'contemporary' and especially in pottery, great importance where
the symbol entered to the core of some artistic work in that some of
those work in themselves a symbol where the symbol in its abstract
or in its reality from an expression energy and a letter of different
contents and hiding meaning to be understood by the all with the
vision of each individual in which that symbol express, which might
meet or not with the artist aim.

So the symbol is an open expression due many factors which
might control the understanding of its message as environment,
individual self education and the society surrounding him, religion
and other factors which effect in one way or another the process of
the interpretation and understanding the purpose and the aim of that
symbol, in that it is the way or the trace through which the thoughts
become true.

Due to all these reasons it was necessary to study the the subject of

the symbol in contemporary pottery formations in Iraq, limiting the

thesis problem by a number of questions which later limit the thesis
goals and they are as follow:-

1- what are the symbols which the contemporary Iragi potteries use?
And is the symbol has in the Iraqi contemporary pottery specified
forms? Or is the form affected by the artist experience, culture
harvest, and the effected factors that surround him?

2- is the contemporary artist aware of the meaning of the symbols he
used in potter? Or is he ignorant of them? And is the meaning
differ from one artist to another? Is there an intention in the using
of the symbols *"cretin types in pottery"? or is it decoration and
for beautifying only?

3- has the symbol in the contemporary pottery in Irag meanings and
values the receptor can understand and as the artist plan? Or the
receptor understanding might differ by his experience and
culture?



And for answering these questions the research target the
following:

1- knowing the reality of using symbols in the contemporary pottery
In Iraq and showing the artist aim of using the symbol among
these symbols

2- exploring the references of the symbolic forms which are employed
in the contemporary pottery in lraq.

The time interval was from the sixties decade till 2004. the
thesis consisted of five chapters as follow:

Chapter one: it tackled the thesis problem, its importance,
goals, limits and the identification of the most important idioms in
the thesis text.

Chapter two: it consisted of three researches and they are:

a- research one: the symbol in the thinking and it studied the
following subjects:

1- the agreement about symbols and the general symbols.

2- the original symbols and the descending symbols.

3- the symbol and the reference.

4- the symbol and the mark

5- the symbol and the signal

6- the symbol forming systems in the work of art.

This research showed the modern theories and some
philosophers and researchers opinions in the symbol and its
Importance as it is the first mean of communication and it showed
symbols types which were limited by the agreement about symbols,
and the special references symbols which are related to the artist, and
the referring to the strong bond between the symbol and its reference
with its effect on the artist with the assurance of existing difference
between the symbol and the mark, and the symbol and the signal due
to that the symbol is more open, more expressing and has non finite
energy of showing taking two forms:

The frank system and non frank system.

b- research two: the symbol (meaning and reference) it showed some
points which the symbols reference was clear in that it is not
express itself and it may carry non infinite number of meaning
and references depending on the type, culture, religion and the
society life style as hall from one side and on the individual from
the other in addition to the psychological and artistic side for the
color effect in the symbol.

c- research three: symbol in plastic art in general and the Iraqtic art
in particular and the most important factor in making the
symbols which are used by the contemporary Iraqgi artist.

After that came the most important results which the
theoretical frame mark, and the researcher depended on making
analytical bill after the experts certified, after that came the previous
studies which we tackled one study for the researcher (Haider Khalid
Frhan) under titled (the symbol in the Iraqgi cotemporary art)
Chapter three: consisted of the research procedures which are:
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a- research society: potter contemporary works for the mentioned
period which are (120) works of art and for numbers of Iraqi
contemporary potters

b- research symbols: it was chosen intentionally from the works that
contain symbols

c- research tools: analytical bill which was prepared by the
researcher in a way suits the research goals and requirements in
addition to the reference, books and sources which the researcher
depended on in writing this thesis.

Chapter five: consisted of the most important results, and
which are divided into two types. Type one aimed to achieve the first
goal and as follow:

1- using human man shape as symbol for fertility, family building,
strength, life, survival and as a civilized and historic symbol.

2- the child as a symbol in society building, flourishing future and
hope.

3- the woman as feminine, beauty, fertility, motherhood, family
building, home, land and as civilized and historical symbol.

4- animals symbols like pigeon for peace and love as for fish it were
used the southern environment (marshes) which symbolize the
working for better life.

5- geometric symbols: rectangular which symbolize the giving, class
and settlement as for circle, it symbolize eternity, continuity and
non ending.

As for the second goal it come as follow:

1- most of the contemporary potter works in Iraq was using symbols
and employed them in frame of the work of art so it appeared as
Mesopotamia and Islamic civilized references and in forms similar
or near to these civilizations

2- taking advantage of using mother goddess in making the feminine
members and showing the feminine feature and making them
clear and the existence of the tattoo and the writing on some of
them.

3- some symbols were inspired from the local environment especially
from the south (marshes) which are represented with the vessels,
and the fish which affirm the reciprocal relationship between the
artists and his environment.

4- the using of some Islamic architecture like arches, ornamented
door with the writing, the domes shapes and the use of the Koran
writing.

5- using the Arab Islamic civilization like the tradition of (Khidr Al-
Yas peace on him) and the thought of immortality represented in
(Adam and Eve) (peace on them)story.
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