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ABSTRACT

This thesis tackles the realization of time in the paintings of the Yahya
bin Mahmoud Al-Wasity from the perspective of providing answers to
the following important questions:

1. What is the relationship between the realizations of the concept of
time in the paintings of Al-Wasity and the Arabic- Islamic view of
this dimension?

2. To what extent has the concept of time offered any conceptual
and /or compositional bases for the definition of creativity in Al-
Wasity's paintings?

3. Can Al-Wasity's concept of time be regarded as a distinctive
spiritual and visual feature in his paintings?

As for the aims of the study, these have been defined in the following

terms:

A. The identification of the compositional characteristics of time in
the works of Al-Wasity.

B. Discovering the conceptualization of time in the same works.
After the statement of the problem, aims and the key terms of the
study Chapter One specifies the data made use of, which is a
sample of photocopies for the paintings carried out by Al-Wasity
during the year (634 AH.) in a manuscript entitled "Magaamaat Al-
Hareeri".

Chaper Two is organized into six sections that investigate the
development of the concept of time before the advent of Islam as
manifested in Ancient Irag, Greek (Plato, Aristotle, Plotinus), and in Pre-
Islamic Arabia.

Chapter two investigates the Islamic conceptualization of time as

manifested in the Glorious Quran and the Prophetic Traditions during the



First Islamic Age. Then the discussion moves to the investigation of those
theoretical background that had its impact upon both the evolution and
formulation of the major trends in Islamic Thought (Al- Mutakallimun,
the Philosophers, and the Sophists), and their conceptualization of time.
A comprehensive survey of the basic tenets of all these trends is given,
including the relevant principles advocated by the philosophers: Al-
Kindi, Ibn Seena, Al-Ghazali, Al-Baghdadi, and Ibn-Rushd.

Then the discussion proceeds to the investigation of the structure of
time in painting in general, and its manifestions in Islamic Art in
particular.

Chapter Three analyzes aspects of time in the data which consisted in
a sample of (17) works by Al-Wasity.

Chapter Four puts forward the results of the empirical work conducted
in the previous chapter, and offers certain pertinent suggestions,
conclusions, and recommendations. Among the results arrived at are the
following:

1. Al-Wasity weakens the manifestations of the three-dimensional
space as a procedural approach to attain abstract temporal
structure. This is done through the abstraction of ratios and forms
and by dropping off the spatial dimension.

2. The approach of structuring the scene in terms of flat figures that
are engaged in a variety of condensed movements aims at
neutralizing the role of the perspective that depends on perceptual
and cognitive processing. Instead, an appeal is made to the viewers'
intuition that transcends the logic of mentalism.

3. Though time is an abstract concept related to physical matter, the
stracturalist approach of Al-Wasity manages to transform it into an
idealistic rhythmical value that aims at unbounding the general

spatial composition of the painting. In other words, Al-Wasity



shows a distinctive technique in depending upon one of the aspects
of matter (time) in his ulimate visual composition of his miniatures.

4. As avisual entity, plastic space is subordinated to the temparal one
in that the latter value is made to function as a motional force
parallel to that held between the soul and body. This approach is in
line with the Islamic concept that sees the soul as the predominant
force behind human existence.

5. Al-Wasity creates a type of reproduced visual time that goes far
beyond the limits of a changing dimension. At the same time, he
provides a break-through in the Absolute. In other words, time is
realized as an eclectic quality that connects both the perceptul and
the creative boundaries, though being independent of both.,

6. There is a constant search for a factual temporal value in the
studied sample through the transference of materialistic events that
are both perceptual and impermanent (vanishing) into an infinite
existence. Here, the visual logic banishes the reality of existentinal
termination. Accordingly, perpetual temporal values take hold by
virtue of their spatial visual realizations.

The researcher has also come up with a number of conclusions, the

most important of which are:

First: The Quranic perception of the Temporal Factor and the
prevalent Islamic philosophical discourse had their impact upon Al-
Wasity's approach to time in his miniature paintings.

Second: The visualization procedure of Al-Wasity depicts his
cognition of both the physical and metaphysical reality.

Third: The dominance of the introspective conception of time is

achieved through the subordination of the perceptual cognitive vision.



Fourth: The compositional treatment of the concept of time, and the
values and meanings attached to it, strongly point towards a continuative
cultural affinity with the Art of Ancient Irag.

Finally, the study was rounded off with suggestions,

recommendations, a bibliography, and an appendix of the studied samples
in photocopies.
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