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Abstract

This search to deal with studying the Characteristics of Aesthetic for
Figuration Constrictive in the modern Iraqi pottery . and where
established this studying of four chapters for example. First : The
general fame to search and including the problem that status theory as
follows ( In this time that discover pottery in the modern of Iraqi for
The Skill Plastic , assembly , The constrictive and the technique , this
emphasize of probation, although . The figuration system to overlap
between the function and the aesthetic , and the different protection
of the experience and the art thought that productive with
characteristics figures .

The presents for equations if answer is that : Is there the deference
among experience and other , to distinguish to be reference was be
cultural or sociological or the tradition civilization , in another phrase
in state of this difference , This style limit text pottery and concerning
Art?.

In this time , Is constrictive operation of potteries to be based on to
imitate on the reality figure , or the addition modern ? .

And , Is preparing the production for operation , the constrictive
achievement , pattern or creativity in light to overlap and mixture and
synthesize in constrictive operation ?.

Is stretch aesthetic of this treatment , to interpret disposition has
possessions of symbols , codes , signs and stretch cultural ... or that
has satisfaction treatment of the pattern or traditional have include of
tributary and the different elements in beside of the difference
material and the way execution and treatment.

According to get this operation has to coordinate figuration another
side and the stretch aesthetic of the Creativity from another side ? .
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While the important supplement of search to consider is quality
studying and addition to , of scientist in the characteristics subject
special with the Constrictive Figuration Aesthetic in The Art Pottery ,
and to Contribute the search in produce on to be conscious of
Aesthetic and Article of Iragis Potteries through of the importance
with the constrictive building the figure . And the discover of
experiment the Iraqis artist in the probability, instrument and the aims
in addition of the new including has the pottery production .

If the aim this studying illustration in discover of the characteristics
of aesthetic with the Iragi production Pottery that constrictive figure
and if instate of the natural technique uses .

In method collection that achievement and also reference this the
Constrictive in the environment and the belife and the schools modern
art.

If when limited this studying timely in the period ( 1970-2002 A.C )
and in the place of ( Iraq ) , as known as the researcher in the natural
light of the search now of Linguistic , Article , Philosophy and
Procedural .

As well as , the researcher go on to the chapter two that included four
searches , First : That is talk the studying has the concept of
characteristics of aesthetic to deal with some of thought of philosophy
that belong to the subject of aesthetic and evaluation of aesthetic at
achievement of artily and with that concern of some if opinion the
aesthetic between the philosophical and the art and also that deal with
to importance of the characteristics of the aesthetic are limited the
characteristics a knowledge — the emotional — the movement a
constructive and the static — the invention while to discuss with the
second that included two parts ; First : ( the concept title of
constrictive theoretical and related with as the important theoretical ,
and the second the systems of constrictive a figure of pottery
Constructive is contain symbols ( Line , Color , Size ,Volume
Lighting and Texture ) .
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And includes on the principal as ( the Balance , the Rhythm , the
Discrepancy , the Repetition , the Succession and the Interchange ) .

While , to discuss with the third topic the ore and techniques uses in
the methods collection the woks fictile and also concept .

The technique and importance in field pottery and the relationship
when has between the various ores clay or the clay with another
materials on the important techniques which uses in collection the
achievement pottery .

The same constrictive figuration or orally while the four tittles has
discuss with the historical root is constructive in the art pottery the
researcher has to explain to the development stages of this
constructive since the old ages passing if the Islamic age and the dark
ages and from then in this time , his schools artily and effect that
stages on the production the art the fictile in the modern Iraqi .

If that tittles the researcher had to extract to mention that the fame of
theoretical whom with example this capture to level off the captures
three what include performance of the search , if following a
investigation of truth a tool of search and goes with numbers of
especial to ask for an explanation and the importance interview with
artists Iranian potteries and asking them for questions , that help him
in thuthly analyzing samples , and then that production of the
analyzing and the researcher is showing results in the capture four and
this following :-
1. aesthetic characteristics in Iragi modern pottery is coming
according to varied compound manner and as follows:
A. According to neighborhood relation as samples no. 5
\6\8 \9 \10 \25.
B. According to cooperated relation as in samples no.
1\3\5\7\13\23\24\26\27\29
C. According to interact relation as in samples no.:20\24
D.According to centralization as samples no.:
3\4\5\11\13\14\15\17\18\19\26\28.
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E. According to spread relation as samples no.:
1\2\10\12\20\21\22\24.

. the aesthetic characteristics of compound shape in some of

modern lIragi pottery was according to remarkable varied as
follows:
A.in  using  heritage civilization as  samples
no:5\7\8\9\16\17\18\20\22\23\28.
B. In using the Islamic heritage as samples no: 6\8\22.
C. In using the folklore heritage as samples no: 2\3\9.

. the compound operation in order to created the aesthetic

characteristics in modern Iragi pottery with the experiment of
Iraqi Artist( Sa'ad Shaker) as shape no. (23) in fourth
searching.

. the aesthetic characteristics (aesthetic excitement as basic in

the operation of compound shape in Iragi modern pottery and
according to many manners as follows:
A. the social manner as in samples no.: 2\9\13\29.
B. The political manner as in samples no.: 1\20\27.
C.The psychological manner as in  samples
21\24\27\28\29.
D.The pure aesthetic as samples
no.:4\8\11\12\14\15\17\25.

. the aesthetic characteristics for compound shape is coming

through moveable varied and harmonious manner as follows :

A.Colored harmonious manners as samples no.:
3\4\6\7\8\9\10\11\13\14\16\20\25.

B. According to harmonious lines manners in samples no.:
1\5\7\8\9\\11\12\14\16\18\22\24\25\27\29.

C. According to harmonious texture manner as samples no:
3\5\6\7\9\10\11\13\14\15\16\18\20\21\22\25\26\29.

D. According to valued harmonious lighting manner as
samples
n0.:2\3\5\6\8\10\11\13\15\16\19\20\23\24\25\26\27\28\2
9.

E. According to harmonious structure manner in samples
no: 5\7\8\18\22\24\25\29.



6.
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the aesthetics characteristics for structure shape in modern
Iragi pottery and according to moveable varied different
manner and as follows :
A.colored —different moveable manner as samples no:
2\5\6\15\17\19\21\23\24\26\29.
B. Moveable different structure manner as samples no:
1\2\5\9\10\12\16118\19\24\29.
C.Different moveable materialed manner (varied
materials) as samples no.: 3\5\7\10\20\24\25\27.
D. Moveable different texture manner as samples no.:
A\5\7\8\16\18\19\20\23\24\25\29.

. the aesthetic characteristics for structure shape is coming in

Iraqi modern pottery according to varied musical manner as
follows:
A.according to musical structure manner as samples no.:
1\6\8\9\16\24\28.
B. According to colored musical manner as samples no:
3\5\8\11\14\19\20\23\25.
C. According to texture musical manner as samples no:
2\7\15\18\19\20\22\23\29.
D. According to musical lined manner as samples no:
1\3\5\6\7\\8\9\11\12\14\16\1\8\21\22\24\25\27\29.
E. According to musical volumed manner as samples no:
1\6\9\10\11\12 .

. the aesthetic characteristics of shaped structure appeared in

Iraqi modern pottery according to the quit manner that result
of the balanced static of the unit (structure units) in the
finished structure pottery as samples
no:1\2\6\7\17\19\21\23\26.

. the structure shape in Iraqi pottery and its aesthetics

characteristics respond to modern technical as follows :
A.according to using the power of material (clays —
minerals —plastics )in order to create aesthetic
characteristics in the building of shapes as samples no.:
1\3\5\7\9\10\20\21\23\24\25\26\27.
B. According to mix the colored clays as sample no: 25.



C. According to use the colors of glazing in different
degrees of heat as samples no: 3\15\17\21\22\26.

D. According to total manner for above mentioned points
as samples no:3\4\19\20\21.

10. some aesthetic characteristics for structure shape appeared
in Iragi modern pottery according to repeating of the figure of
shape as samples no: 2\11\15\26.

11. the aesthetic characteristics coming in the structure shape
in Iragqi modern pottery according to varied manner in adding
sorted shape of the complete pottery which used in many
functions as like (Jar) that is give aesthetic trace out of its
lined shape as samples no: 5\11\21.

12. the aesthetic characteristics coming for structure shape in
Iraqi modern pottery through the solvent of the specialized
parts of plastic arts (painting —structure —sculpture) as in
samples no:
3\5\6\7\9\10\12\14\16\17\18\19\22\24\25\26\27\28\29.

13.

A.

The researcher like this go on has production in special the

characteristics of subject constrictive figuration aesthetic in

achievement Iraqi pottery , showing after that his testament and

suggestion .
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