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Abstract

Abstract

Characterized by historical periods of art in Iraq Bannagsamaa
decades to stylistic, and it was each one concept, which
distinguishes it from the methods pre-or post-, and all historical
periods of art had been characterized by their importance to store
the concepts of moral and material shed light on the relationships
among rights and the environment, and he saw the art in the
twentieth century and early twenty-first century transformations,
sidetracked the concept of art, especially painting, which went out
of traditional formulations, convert to the formations three-
dimensional, or the extent and concepts, it is difficult Tjnisha within
a school or era, or even style, but disappeared a traditional
painting, with all of the landscape, the environment static and
Portrait personal, as a result of scientific development and the
diversity vision of the artist, and multiple entrances and thresholds
intellectual movements of art in the twentieth century extended
beyond the twentieth century, was the war and ideology, a clear
impact in the form of Workers Technical, and thus we find that the
techniques were not in a certain era similar to the methods of the
era of another time, only in the language of disclosure of the first
Instinct for survival, it is not violent at all, that the configuration tool,
bringing her thought creative Dodger to accommodate the amount
of violence, the instincts of it, revealing a special pattern, convert
Emtemrahl, not far from the public sphere , and so a different
methods in equivalent retrieval for the overlooked artist, the art of a
great role in the individual from the national and the preparation of
community numbers military, is the power, would create a tool to
be informative, it appeared a variety of methods and different after
the war, and any research study of current methods technical post-
war, would be to provide the knowledge to detect the human
aspects, and | chose a researcher one of the stages of local
history that passed in Iraq, the post-lraqg war 2003 to study
approach statistical - analytical, wanting to know the most
important techniques Olntegh, which earned the nature of
excellence. As the artistic products after the war in 2003 has
launched a wide variety of research problem in terms of identifying
the most important techniques that have enjoyed painting the Iraqi
particularly in light of the intellectual fabric controlling the
atmosphere of the general area of the Iraqi people inside or
outside Iraq.

To achieve this within the framework of research methodology has
been allocated by the first chapter to clarify the research problem
and its importance and its objectives and limitations as well as the

(@)



Abstract

definition of certain terms contained in the title of the search. The
second chapter will assure two issues, first: to ensure the entrance
and at the beginning: (Alasttiga and war) and Il: (self and other)
Third: (Philosophy of the conflict) either IV: (Building ideological
war (V) Art and totalitarian regimes) and Alsadsa: (cultural
transformation), Section two is the inclusion first: (War in the art of
modernity .. concepts and output) and second: (verb) Technical Ill:
(modernity and cross-fertilization of civilization) The 1V: (deviation
Aldadaii) and V: (Surrealism and read war) VI. (Think of
postmodernism: vibration The concept of violence), while the third
chapter has touched on Iraq Art since its inception until 2003, and
the inclusion of the first: (references Iraqi Art - Foundation) II:
(climate cultural and artistic) Third: (Environment and the ocean in
the Iragi art) 1V: (intellectual climate and return to assets) V: (the
art of the icon). and what the resulting theoretical framework, and
the fourth quarter included a search procedures in how to
determine the community and the sample and the tool used in the
analysis of the sample, and then devote a chapter V shows the
results reached by the research and conclusions,
recommendations and proposals. It was one of most important
results that came to answer the specific objective of this research
to know the most important styles of art Arekaya after the lraq war
2003-2009, namely.
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