soleall Jiaall cullul o il ol
>3 gail (s20ll o0 (3l ,2)l)

Lo paii da gkl
Lalill 3ol ol oo

iy Aaaly — Alsand) ¢ gil) 40 ulaa )
anisl) [AGLA ¢ gial) B Abeald o]y giS3 Balgad Ji lllaia e £33 (A

iyl
Jsasall duady)

Jis Srld

2011 2z 1432












Cal) paila
Dty S8 ey ) SLad) Jaall () 0S5 asgie e e guall Gaad) Ll
Jial) (e 48U (585 Bl 138 ey alee 8 lpudd L) ey (65 lanay
ot ol Al b elpn iy gail) ddanl o ginge 5 e dusladlly
pladl gan 8y Canll g guiage dgpad) HULRY) (8 A0S AS)al) adly (e DUy
ot Gl sac B (S Lag Joatall (M cnlill (e malsll # Ly DA (s dae saiasally
tlgaal VLl (pe 22 )l ol yriall o3 (y)s Bac L)
SIS Japusgl) ading yealeal) il o)) Ja .1
O ) oLl caassy gala alle b e liall dad) <3 paalaall slasl) o Ja .2
el alall aie sy
fgrall mhull Laldl aalial paas 8 daal cupl Ja .3
Ay Lalaally Gl Caaa daad lbidaxall 638 p g A
 aladl) JSall g yemll haaad) Ll delall il Sally lelaY) il Cais L1
cgrad) chaudl Guuli b ddae Ll Jalsally Cilprayall (23S .2
cyiall ¢ pema (Ghall e JS 8 raladd) JSl Cullad b il el (aiS L3
Lo Baaaa dyila) 2gany AEI padally GBS die ginge 908 e daand) 2aa% 8
(2008 aladl 1) —1945.lall (1) Al Liallal) yall 2y
sl el o sgiall Jolis Jo¥) Cansalls (dyaall HURYI) ) Joadl) (e
st o4 Lailg 2 die a6 Y g la) e ) GS) Al Aaull) aaliall amy Joli
Dl Ll g olialy 3lal) ddae 4505l Jaefpuall (e el ldl) o Ll 8y
A prally dallaad) aadlly 2D Ly JSEY) (o
bl Gl ae Aill AWl o ggdall oy 3) Ail) asgde (M) Canll (apad LS
Aplie V) ailly slally adinall dalaily Lliall Cilalitl ¢ pn e
Ll Laglla 226 3 3 Sally Abidially (gpmdl aiall Cilusge U Gl Jylii
(e 0l (B Spaall aldall 38 e JS Jaagy O () 00 Lo 12a Gadaill Jad Cas (4
Al Jaall )yl B latall 3)500 8 (50l JSU3)Salld ¢ uoailly HLEAY 330 28y
Sy dad dalad) CISE LaS LA guma s Wi sl Ayl Bl Led s 3y
Y el (gax ady Ldleall il Gursli 3 Lage [5S50 Lgha gy (o) pelandl il
At Jaall & dalAd) oS



PIA o oLl 285 3 LS Gaiall dagall Cilosmsall (e AL adatll e LS
I 385 Aoy aqles Anllaadly G paailly 4,500 40)d 5 ¢ Gaall LalSS o 0 p<al) a ks
Gaia Sally 5l oially JSI ADe U aSias 4l cilidle LSS Gurall 2y o ggdall
IS Sl Cadialy Cabian sl

o Al g 3y il b e )3 Tg Al 3B Jeadl) e G Gimadll Gani LS
Al 2l Jadills Jailall ) Cassall (305 E5laal) dans

Jslii 2By jemall ye o il s e deliall il o adlals gy WS
e Al a8 Ahalal) el s ) Salad) ) g siad) e ) Jenill )
Ot mmil) Y e g5 <8 Aalin LalSa) el oS5 Salall g siiad)
Ly (oA dlal) callalally oal) o Alalal) gaal) audssy 48l clblill Calisg
@olally (Jiid) Led Loy ol (e Ayt dse Maniane a5ills Blal¥) ) Sl
O am Lgie Jaad o) 38l Jaall Blas A 30 48 Jaxi S aladall Bliady el
Gl g ageaill f ) i) (35005 LS L g3l AailE A8 Yiae) aldl) Leadly (o Lebias
hall pe gLl Giay iy Aalal) adihla ge Gahad¥l ) Gl e 3 Gl e
oS iy Adlenll il e Lt iy ) Ly Ly

xally ey Ghall go S & Sl Gall AUl i) Gl Jeadll Jsla
ol A8 aalie (335 e Conls a0 Al cileLaadly alg s i) s je Jls a8
A Al 3yrie P ddae Laall cilnajal) anl Jradll Jolin LaS A glalg A G yutia )
Gilma g e DL€l clyaid) 8 daaly cleway S i 1ad JSI ALK 4 )
Al Lghlaglaiy 4 pall () sasl) Clyilip i)y A8 5 dpe Laial

ade) 3 atiey Eradl adine Jlgialy Cuadl Clelyal g5l a8 a )l Joadll L
Wadie) Al Ayl dual) chsially 4l oplaall e Jaally gaasl) LaY) sl
ol S

D ly gl slaie )y izl Jdail i agll Jdail gt Cuald) Lis) oy
S il gyl Caiasll jslas e ela @A el LY (e Lgaaliin
oLtV 15 sl dae Liall by yalls el ey jlall laaaic) Al iy oSl alaalls
cald a8y cla iy Gloailly Glalim )y Eaall @il Guelal) Jaadll e 2
raficiall At aa) AN sl

Aglae mebiaars gyl mhadl Qe A 3y b ool slae) L1



Y A laall gl ) Lot () oSy A Aaalgial) LS ey Cajely L2
il lai) Ol djlae (A iy Le 23N HUEY) 3 oulidl) cylas 6 aaf o
e P N RPN ISR W RN U KON P PRt

oinall Janll o sgda 8 ail) CLadill e ApEl) agplad (8 bl (am 24 .3
coeia¥) Jals P e s ) olaeiy]

Qspa) dee LS i) 4S5l o Jealls Lin 408 Ylae) (uladll (any alag 4
e Lizadlly A glalls A V) Ciladaneall ciliiaaly 260 Jaall aladin) Calag e
cpae Al 4l



Abstract

The research sheds light on a concept asserts that the primary
human action in clouding thinking that deep rooted with technical fact
and man becomes philosophical in his work and from this starting point
the wedding between mind and the practice is as objective coefficient
for growth and expression process. whether in art or in others.

Stating from the realty of the plastic movement in said countries
and with in the limitation of science and objectively and through
transforming from the stationary to changeable and what was abase has
become contrast, and these changes has risen a number of inquires
most important of which :

1- Does the modern art depending the median as a message .

2- Dose the modern civilization of artificial dimension in a physical
world pushed the artist to take the path of empirical science .

3- Dose technology intervened in specifying the physical concept
for the optical surface.

In light of these facts the objective of the research specified by the
following :-

1-Detecting the manifestation technology and the formulation
components for the optical surface structure of the modern plastic.

2- Detecting the technical variable in modern plastic styles in Iraq,
Egypt and morocco .

And the research has eliminated with the limitation of objectivity
represented by technical variable and time limitation after the second
world war (from 1945 to 2008)

And then the second chapter ( the knowledge from work)

The first category displayed the recognition concept of the style
where it deals with some philosophical concepts which confirmed that
the creativity progress doesn’t at some extent, but they are continuous
trams formation imposed numerous pressures on the artist.

Influenced in creative process and examining it and expressional
means of thoughts in away suitable with esthetic and knowledge values.

Also the research also displayed the technical concept where it
links the philosophical concept of the technology with the scientific
research in light with the intellectual products and the society and life
systems and the consideration values.

As for the second category, which discussed the optical product,
represented by thought which proceeds physical nature of the
application action, and this leads that each artistic work its distinguished
nature of its impact, from the reality of optional will and specifying, the



for the whole art to be in the logic circle out the artistic work and just
entering the optical circle , becomes a will and sensitive, and the raw
material has formed a value and underlying bases of the optical surface
as an essential base in foundation of the esthetic values and it may
exceed this, that the raw material to be the work itself.

And the plastic schools are considered of important for the plastic
products, where the artist asset, through the construction systems upon
the integrity of the product, and its influential, expressional and esthetic,
thus and due to this concept, their figures are established , constructive
relation figures ,the relation of the whole to the part is judged or vice
versa with mode differs with the plastic components.

Also the third category of the second chapter included the
technology and the performance in art, where the technology is found in
the middle of modernization, and the category has displayed the means
and the historical changing of technology, we could find the
interventions between the industry impacts upon the art technologies,
over ages, also the category illustrated the technical transformation
from the made to the ready made, the Dadaea'a movement has adopted
the art transformations from the made to the ready made and that was
a reflection to intellectual and technical uprising seeking for arouse the
chaos among various cultural activities and to reduce the interval
borders between the art and the other cultural activities, and recourse
to construct to the adherence and assembling through using a strange
material from art including the valueless ,common and the consumed
and food waste to enter new technology in the context of the artistically
work or made it afterward isolating it from it's special reality to an
artistically works stand upon by itself. Also the research illustrated the
assembling art and the unusual technology, the art is striving to
deviation of its traditional methods, and the artist seeking the
strangeness in away that provoke the recipient regardless from the
esthetic values and the academic mimics.

As for the third chapter which illustrated the historical root of the
plastic art in Irag. Egypt and Morocco and it deals with the foundation
stage, forerunners and the artistic groups which are established due to
intellectual concepts leads to technical and stylistic changes, also the
chapter has illustrated the most important references through the
proceed of the plastic artistic movement of social, cultural and historical
references and the effect of the western arts and modern technologies.

As for the fourth chapter which illustrated the procedures of the
research and choosing the research society and its sample, in which the



researcher has depended on the intentional option based on the artistic
experiences and the technical changes and the stylistic one each artist
depended.

The researcher has depended the descriptive analysis procedure
to analyze the samples and depending the indications extracted from
the knowledge framework that comes within the axes of the optical
research of the plastic products and the constructive systems on which
the artist depended, and the demonstration technologies and the
pressure references, the style and the trend, as for the fifth chapter
which included the research results ,and the conclusion,
recommendations and the suggestions, and the research has concluded
to the following out comes:-

1- The artists depending a strange technologies in constructing the
optical surface and with local implications.

2- Some humble technologies have appeared, that we could related
to the conceptual arts, but | could not find in artists
experiences in the three countries that refers to practicing
artistic technologies trends after modernization such as the
body art, the earth art or the graphic art and the
performance..... etc.

3- Some artists trans pass their experiments technology to traditional
technology in the concepts of type to non-type through the
interrelation of types.

4- Some of artists have mobilized environmental artistic works, act
upon the recipient participation, also others act upon to
mobilize using of the artistic work ,and water , earth surfaces
and environmental spaces were used as a display media.

The research was ended to diagnosis some recommendation and
suggestions that support the research and expanding the
knowledge base.
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