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1. Exhibitions of Iraqi Abstract Artists
\. Union.

2. Exhibitions of the Modern Art
' National Museum.
. 3. Saddam Centre for Art Exhibitions.
- 4. Orfali Gallery Exhibitions.
5. Abla Al-Azzawi Gallery Exhibitions.
6. Al-Naqash Gallery.
Presently Assistant Headmistress of
Al-Qadisiyah School.
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Iraq is Mind and Power
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Man There is a Woman
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Three Ladies
The Partition
Iragi

The Wonder

Optimist
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One eye will do

Face to Face
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| Words cannot express ones feelings ;‘

towards an artistic piece of work. This |
is a confession revealing the inability of
this preface in fully reaching its goal. |
The persistance of Rou’ya on painting
has drawn my attention since a long |
time ago as well as her magnified |
outiook of the details of the painting as |
if you were looking at things through a |
magnifying lense. Her ways in hiding |
parts of her characters personally ‘
excite me because | think that the ‘
incentives of creation in expression is |
either a result of cruelty of conscience
or the bitterness of knowledge.
Rou’ya’s work, ‘as seen by me, and
through the details of the compositions
of the painting and the way of achieving
the painting belong to the first
presumption. Therefore, we see her in
a continuous search for something or |
other. Those who follow-up on her
previous works see thatthere has been
a‘major progress in the construction of |
her present works which has added
some secrecy to it. Rou’ya’s world is
the world of a woman and not the world |
of women. 1
Dr. Alla’ Hussein Basheer |
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| Worked as a designer in Dep of Plastic
Arts, Ministry of Culture & Information,
from 1980-1984.
Worked as a teacher of Engineering
Drawing and Perpective, into Institute
of Fine Anrs, Dep. of plasticArts
(Design) from 1984-1988.
Partucipated in most Exhibitions held
since 1980 up to now, in both subjects

| Painting & Designing.
- Including.

' - The Ministry> of

Culture and

" Information Exhibitions.
| - Posters for Saddam’s Qc d sia |
| Exhibitions.

- The Society of Iraqi Artists

- AI-ORFALI Gallery.

- The General Union of Iragi Women
Exhibitions.

- The General Union of Arabic Women. |
' - Abla AL-Azzawi Gallery exhibitions.

- AI-NAQQASH Gallery exhibitions.

- Member of the Society of Iraqi Artists.

- Member of the Union of Iraqi Artists.
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TITLES OF PAONTINGS
OIL & ACRYLIC WORKS
1- Spring on Doors.
2- Earth Whitnessing, Martys Pray.
3- Scream of Counsious.
4-World Forecast.
5- Aiya No.
6- Aiya No.
7- Aiya No.

(U t oy w g S
4l ) pl b Bleall- v gyt
$J ;j' e S A o b

AL T-TINRET RURUY

850 ZagalST 50 1AVA Lo ey 55 @
& oSl e el | dleal
; i
LYl el )l i caaaS g_.L:w
' VAV L3l

Mz el LS cls @
Oleadll &)y - ISl o all s, 30
‘ ANAAEN A (el

£P S il e Jlisle iu - @
VAAE Lo el O il dgan b eaadl

Sl A Gaslanllhias SeS)i @

bl B OV T Tl VAAS =0l e

FoPbee L by (enatlly o))
eV, L3,
4wl o) Ll Slaaldl 55l @
.(ru.,
ol Gasles jan @
ol T8 2l Holdll Lrer @
LYl el @
el st @
byl sl sl @
Lol e LG @
At e
oAl bl A b Bpaae
ool BB B g
SHATHA HASSAN AL-RAWI
BIOGRAPHY

' The Joint Exhibition Of Painting &

- Scetching Drawing
' Bornin Baghdad 1955.
Graduated 1976 From Academy of

Fine Arts.

BA. in Design.

Worked as a fashon designer in Dar
Al-Azia

Considering to the new works of
Shatha Al-Rawi, or maybe the past

once too, it seems to be that her works
have a spirit of discussing matter rather
than any other item, and showed that in
her way of using different medias and

| techniques to achieve the mostly

| contributing,

|
i
i
\
\

|

. have an easy

convincing way of confering &
and that reflects an
(artistic vision) that doesn’t adhere with

a special style, in the same extent of |
her adherance with her principle of |

belief in work of art.

That is to say that she with such
research trys to put her efforts on the |

faculties & the theoretical contents

heavily in comparing with the drive to
recognised style
between other artists.

the contrary being discreted it
contributed her assurness and
individuallity. And here in her discision
to Join in this art Exhibition has (to
proof) the fulfiiment of the pledge she
had with her self, to not, decieve the
belief principle in her vision.

For the time being her painting no
matter how discretion she used for
instance  (the figurative Line,
expressionist method and de corative

| Therefore this attitude of hers dose not |
show a sign of Lacking confidence, on |

use.) Shows how she confers her hard |

work she offers to confront the people
and audience, in the reason of

| vanishing individuallity, and in the

conviction that any work of art must be
trigged right to the truth, and what

. faces the artist in a form of obsticals,

obviously doesn’t mean any thing as
much as how far does the artist
harmonize or refuses the scattering
world arround.
However her recent artworks show
inssistingly her ambition is clearified
from any single impurity to reach its
highest horizons in expressing the
truth in the works of art.

Shakir Hassan AL-Said
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