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Mild Sensitivity of Nature -

Whenever I saw a work for AHaimet M(;-
hamed Ali I remembered Middle Eastern
Artists, their mildness quiet sensitivity of na-
ture. But rather their involvement of what it
makes of inspiration & images across whatev-
er colour & script that appears we were de-
prived to see across what he achieves of our
satisfaction in vision & disturbance of our
mental explanations. He takes freedom of
script in his movement, in his inclination &
sudden insisting, in his stops, in his rythm. A
magic carpets transfers him to the unknown
where he opens another sheet of drawing, not
arbitating to the terminology or scholastic. a

sheet that may be up to now distured, misty,

esciting & annoying simultanebdusly that in-"

spires more than it determines.

However, it is surely a different sheet of
what we are famililar of. It wains us of what it
stores of open destiny for most important ele-
ments of drawing absolutely (script)

Script with Haimet Leaves its contact,

characteristics, exactly of what it does for de-

scription, limitation, isolation of levels & dif-
ferent forms.

He is a value in himself as if the poet
poured his emphasis on the word, by purify'-
ing, shaping it on its core, by charging it & re- :
leasing it full of beauty, that of voice & neat-
ness of meaning.

As if I feel haimet releasing his script in
front of a hunter to erase memory of his vic-
tim fear, hesitation, carefullness, persecution,
releasing it being merely pleased to see it say-
ing how nice freedom is. This conveys a cer-

tain wish of replacement, a faith of movingof

the other, in his usefullness & value of what he

is living for.

Liberty fo draw starts with Haimet Mo-
hamed Ali with liverty of script of beini; free
always. He does not express anything outside,
being satisfied of what he describes.visually.of
what he achieves aestthitically, climbing him-

self or being victorious in his deepness.

Farouq Yousef









Haimet Mohamed Ali

1960/ Born in Kirkuk

Member of Iraqi Artists Union

Member of Iraqi Plastic Artistists Society
Establishing member of the Plastic Artistist Hori-
zon Group 1982/ First Personal Exhibition in Kir-
kuk ¥
1983/ Participation in C'ontemporary Iraqi Fair,
Second Personal - Exhibition in Reshid Hall bagh-
dad. P

1984/ Participation First Youth Festival, Gof Es-
teem Certificate

1985/ Participation Fifth- Wasiti Festival, Got
Graphic prize

1986/ Third personal Exhibition Baghdad & First
Baghdad World Festivai, with partlcipation in
Kurdish Comprehensiva Artistists Exhibition in
Arbil :
1987/ Participation in Horizon Group Exhibition,
in International Bakylon Festival, in Wasiti Festival
(The Sixth) Got its esteem prize participated in Fi-
rst summer exhibition in Orfalli Hall & with 4
Artists in exhibition made in"Arbil

1988/ Participated in second Baghdad World Festi-
val, in Iraqi Artists Drawings Baghdad Hall, in
Menator Exhibition, Second-Youth Festival & in
second Youth Festlval together with fourth perétm-
al exhibition in (TSUBAKTI) hall in Japan

1989/ Partic pation with 16 Traqgi artlstists in the
Exhibition Between Tigris & Fuphrates in the Arab
Istitute in Paris, in the Rise- Up in Horizon Hall,
participation in the exhibition Contemporary Iraq
Art in Cyprus & in Seveth Wasiti Festival, obtain-’
ing first prize.

1990/ one - man Exhibition jn Rawaq Callery Bagh-
dad.
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